150              LET THERE BE SCULPTURE

An American girl had told me of how her work had gone 01
tour years before, and was still " touring ", where she die
not know. So I put my foot down on the tour, and to get th<=
gallery to agree to this in writing was " some job ", as
Americans say. A lawyer and the three partners took a
whole morning and* well into the afternoon to fix this up .;
but finally all was settled and the sculpture on a Saturday
night was placed round the gallery. The chief partner, who
resembled nothing so much as a bar-room tender in appearance
and manner, and his assistants, two huge negroes, would lift
my bronzes and place them. " Another Beauty ! " the chiel
would say, and with guffaws the burly giants would grab a
bronze and place it where I indicated. My dealer had been
imbibing dry ginger ale and in this sympathetic atmosphere
I began the show. I made the mistake of not going to my
private view, or as Americans call it, " preview ". Americans
want to see you. I thought the works were enough.

The exhibition received a great deal of publicity, although
[ had rejected the special publicity agent the gallery placed
it my disposal, at my expense. This particular lady had
suggested as a go-off that I should strongly criticise every-
thing in America and so attract attention to my show! I
declined her well-meant advice, and relied on the interest
Df the works themselves. In this poor setting, and with
nothing to help them, the show was nevertheless a success,
and works were bought, two for public galleries. I made
friends with men like Professor John Dewey and Paul
Robeson and Carl Van Vechten. The staff of The New
Republic asked me to lunch and I found an appreciative and
intelligent interest in sculpture. I had a hostile reception
from what was known as the Mrs. Harry Payne Whitney
;rew. They ran a journal for themselves, which gave me a
aotice when the show was practically over, an old trick
played here as well as in New York.

*I found of course a certain amount of hostility also in the
;mart Press.

A great friend was Frank Crowninshield,  who  edited
Vanity *fair, and took me about to various gatherings. These